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From the oyster to the eag|e, from the pig to the tiger, all animals exist in man,
and each one of them is in a man. Sometimes even several of them at a time.
Animals are nothing else than the Figures of our virtues and our vices , straying
before our eyes, the visible phantoms of our souls. God shows them to us in order
to induce us to reflect.

- Victor Hugo , 1862
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Ghosts of Might and Fear

Beyond the apt account of fading American dominion, to think of empire today urges the contemplation
and eager anticipation of the end of a particular form of selfhood, one that has unabashedly resuscitated
old garbs of power to rally its dwindling constituency for a last spectacle of grandeur before it limps
offstage. These imperial remnants boast no virtues, no commitment to liberty or republicanism, however
gratuitous they may have ever been, but indu|ge mere and unre|enting showmanship, the nauseating

repetition of faded memorabilia.

Nationalism and chauvinism in a global world hang on by the phantom of powers past, which endures as
a fairytale born of cultural anxiety and as a practice of violent exploitation. Former territorial arrogations,
as much as current forays of capital, have been cloaked in the rhetoric of bestowing liberation, while
the domestic imperial is decidedly defensive, not even pretending to impose (self-)righteousness on the
uninitiated, its pomp and circumstance reserved for the last believers, a petty crusade to sustain local

terrain, by any means necessary.

Empire is a technology, an aesthetic, an ordering of experience, and today its power lies with the calculated
obfuscation of the persisting material logic of capital. The apparition of might and fear sustains the
colonization of the life world, propped up by myths of homogeneity, totality, sovereignty, ahistoricity or
rather supra-historicity, the sustenance of an increasingly and urgently contested reality through an image
without imagination. Duravcevic contests and politicizes this bankrupt sense-ability through a virtuosic
performance of reproducibility in art, as art. Within those dialectics of absence and presence, the tracing

of devices past, lies the spark for new narratives to unfold.

Just as Victor Hugo proposed a multi-species image of man, tomorrow’s subjects of today’s contested
reality embrace an unruly heterogeneity, and imperial control is increasingly difficult to maintain. The artist
steps in and steps up to proffer a techné of seeing, of the markers of conventional selfhood, the vis-a-
vis of symbolic singularity and authenticity, offering instead an inquiry into the making of dis-/location, a
study in perception and joyful celebration of multiplicity and reproducibility, a possibility to get closer, a
popular (rather than populist) mechanics. The sublimity of the eagle here resides in the reflection on the
processes of its construction. These are the foundations and tools with which we imagine what is yet to

become.

Philip Glahn, September 2020
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